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Our Windows I 
 
As St Paul’s Church is richly endowed with stained glass windows, it has been 
thought that some of the Members, particularly those who are new, while  
appreciating the beauty of design, and the glowing colours of the glass, might 
like to have a brief explanation of the subject and symbolism used in the  
windows. The Church is fortunate in that various windows and groups of  
windows, have been put in about the same time, the result being that the  
arrangement, type of design and colouring are similar, and there is a feeling of 
unity about them all, which is not present in some churches. 
 
On the South wall of the Church, we have both the oldest windows and the 
newest. The oldest are the three in the middle behind the pulpit, while the 
newest are those on the extreme right and left, inserted in 1949 in memory of 
the late Very Rev Dr Weatherhead. 
 
In the early Minutes of the Deacons’ Court, under the date of 28 April 1850, is 
the entry that a site had been secured for the new Church, and in 1852, the 
Mariners’ Church of Reform Street became Free St Paul’s, Nethergate, under 
the ministry of the Rev. William Wilson. About eleven years later there is an 
entry in the Minutes of 9 July 1863 that the Court agreed to set a new window 
above the pulpit, having ground glass in the centre, with an ornament and a 
stained margin. 
 
Thirty-two years later, on the 10 June 1895, Mr Fairweather, one of the elders, 
at a meeting of the Court, suggested that a movement should be initiated to 
get some stained glass windows for the Church, and the Court approved. Mr 
Fairweather himself set the example, along with his family, by gifting the three 
windows behind the pulpit; for in the Minutes of 7 February 1898 the thanks of 
the Court are expressed to Mr Fairweather for the stained glass windows 
which his family had presented to the Church. 
 
In 1902 the organ was put in, and unfortunately it hides the foot of the  
windows, the subjects of which are Faith, Hope and Charity, “And now abideth 
faith, hope and charity, these three; but the greatest of these is charity” (1  
Corinthians 13: 13). For “charity”, the words “brotherly love” are given in some 
translations. 
 
Charity is represented in the central window as a loving motherly figure. In her 
right arm she holds a naked child, while underneath is a little lame girl with a  



 

 

crutch under her arm. Charity stretches her left arm down to a boy at the other 
side, whose arms are raised in supplication for that love and care which she can 
give. She is clothed in a rich blue gown, patterned with diamond shapes, in each 
of which is a heart, the symbol of love, with a tongue of flame above it, signify-
ing fervent zeal for the Christ. 

 
Our Windows II 
 
Underneath the figures in the middle window, within a square panel, is the  
emblem adopted by the Presbyterian Churches of Scotland, the Burning Bush, 
with the words “nec tamen consumebatur”, “And yet it was not  
consumed” (Exodus 3:2). The subject of the window is also given in the Latin 
word “Caritas”. 
 
The window to the left represents Faith, a richly clad figure with a golden tunic 
over a white gown, and a patterned cloak lined with blue. In the right hand is 
held a processional cross, and in the left, a cup. From the fourth century the 
cross has been the symbol of Christianity, the universal symbol of man’s  
redemption. It takes various forms, but the Latin cross, which is upright with 
arms of unequal length, is the one on which the Christ was crucified. The Greek 
cross has arms of equal length, and the Saltire, or St Andrew’s cross is so called 
because it was the form on which St Andrew, the patron Saint of Scotland, is 
said to have suffered. 
 
Mounted on a Staff, the cross is carried at the head of ecclesiastical processions: 
“With the cross of Jesus going on before” (Hymn 535); “Thy cross before to 
guide me” (Hymn 438). Th cup which Faith holds out in the left hand is the  
symbol of salvation: “I will take the cup of salvation, and call upon the name of 
the Lord” (Psalm 116:13). 
 
Hope is represented in the window to the right of Charity, a figure clad in a simi-

lar style to that of Faith, but with a red tunic, and cloak lined with gold. As the 

symbol of Hope is the anchor, “Which hope we have as an anchor of the soul, 

both sure and steadfast” (Hebrews 6:19), Hope is shown as clasping the top of 

an anchor with the right hand resting on the wooden stock, while underneath, in 

the bottom left hand corner, one of the barbed ends, or flukes of the anchor can 

be seen, and part of the rope. 

In each of the three windows, the figures are contained in an architectural 

setting, with an elaborate and heavily decorated canopy overhead.  



 

 

The canopy has featured in stained glass windows from the thirteenth  
century, when it was used in a simple form, but it became much more elab-
orate in the sixteenth and seventeenth centuries. It was a convenient way 
of filling the head of a window, and the upright lines and pinnacles repeated 
those of the surrounding architecture and made the window part of it.  
 
Amongst the pinnacles and crockets of each window is an angel bearing a 
ribbon with a Latin motto. Above Charity are the words “Caritas nunquam 
procidit”, “Charity never fails” (1 Corinthians 13:8). “Sectare vero Fidem” is 
on the ribbon above Faith, meaning (Flee from evil) but pursue faith (1  
Timothy 6:11 and 2 Timothy 2:22) and Hope has the words ”Spes non 
confundit”, “Hope does not confound (with shame)” (Romans 5:5). The verb 
in the Vulgate (Latin Scriptures) has been altered for linguistic and artistic 
reasons. 
 
The Nimbus is the halo or disc which encircles the head, and is used in Art to 
denote a Divine or sacred person. In the case of Faith and Hope, the nimbus 
is red, while that of Charity is blue. 
 
Our Windows III 
 
Moses and Isaiah are the subjects of the next two windows in the south 
wall, Moses to the left of the organ, Isaiah to the right. These windows,  
although put in at a later date, have been designed in keeping with the  
middle three. The figures are of the same period, and the architectural 
settings, with canopies and angels, are alike. 
 
Moses, a venerable bearded figure in a dark blue gown, holds in his left 
hand the two tablets of stone, while his right hand is raised in exhortation. 
Roman numerals on the tablets represent the ten commandments, I-IV on 
the first stone, V-X on the other. Above his head is a ribbon, on which are 
the words to the Israelites (Deuteronomy 6:4) “The Lord our God is one 
Lord”. The angel above holds a small ribbon with his name upon it, “Moses, 
Prophet”. 
 
This window was presented by George McGregor and Elizabeth Sinclair, his 

wife. (before 1912)  



 

 

The Prophet Isaiah, also a bearded figure in a rich red gown, has his left hand 
outstretched, while in his right hand he holds the sacred symbol of the Lamb, 
representing our Saviour, whose coming he foretold. The Lamb has its left 
foreleg bent, holding a banner on which is inscribed a cross. This symbol was 
used by the early Christians and is found in the catacombs of Rome. It is also 
used in connection with John the Baptist, who preached the coming of the 
Christ, and who said “Behold the Lamb of God, which taketh away the sin of 
the world” (John 1:29). 
 
In this connection it is interesting to note that before the middle ages, the 
city of Perth was known as St Johnstone or St John’s Toun, and its 13th centu-
ry Church is dedicated to John the Baptist. Because of this, Perth adopted the 
Lamb as the charge upon the shield in the coat of arms of the city, just as we 
in Dundee have adopted the pot with three silver Madonna lilies as the 
charge upon the shield of our coat of arms. Perth, however, made one slight 
change, being a Scottish city. The cross on the banner held by the Lamb is the 
St Andrews cross. 
 
The Lamb is one of the symbols which recently aroused some controversy in 
the Scotsman. Glasgow Cathedral, as part of its restoration and redecoration 
scheme, has had a magnificent carpet handwoven for the Chancel, bearing in 
the centre the symbol of the Burning Bush. A matching runner for the  
Chancel steps has at one end the Lamb, and at the other the Alpha and  
Omega cypher. Various people have objected to the use of the sacred  
symbols in such a position where they may be hidden underfoot, and there 
has been some correspondence about this, and the use of symbols generally 
in the church. 
 
On the ribbon above Isaiah’s head are the words from his Prophecy (Isaiah 7 
& 14), “A Virgin shall bear a Son”; and on the smaller one which the angel 
holds, his name “Isaiah, Prophet”. 
 
This window was gifted by James Ross Smith, in memory of his Father and 

Mother. 

Our Windows IV 
 
St Andrew and St Columba are the subjects of the windows in the extreme 

east and west of the south wall of the Church, and they are the newest,  

having been inserted in 1949 as a Memorial to the late Very Rev Dr Weather-

head. 



 

 

As we have both the oldest and the newest windows in the south wall, it will 
be interesting to note the changes in stained glass during the fifty years  
between. 
 
The first obvious change is the style of figure. The rather stern Raphaelesque 
figures of Moses and Isaiah have given place to a more stylized form, that it, 
one conforming to the rules of a conventional style, or in other words, a  
designed figure instead of a naturalistic one. As both saints were connected 
with the sea – St Andrew was a fisherman, and St Columba sailed across the 
sea and lived on a small island – they are both represented as standing on the 
seashore with water behind. Again however, the stones of the shore are  
conventional in treatment, being uniformly rounded, and enclosing in their 
shapes little pieces of seaweed and a starfish. The water is represented by 
wavy bands of blue glass, the conventional way of showing water from early 
times, which is still used in Heraldry. Thus we have a designed representation 
of water and shore instead of a realistic one. 
 
The second point of difference is that in the middle windows the garments 
and backgrounds are richly ornamented with pattern. The pattern is painted 
on the top of the coloured glass in an opaque brownish enamel, and the glass 
is again fired. This tends to darken the glass a little, and obscure the light, 
while in the newest windows there is less overpainting, and the colour are 
brighter and clearer. 
 
The third point is that the architectural settings, and heavily decorated cano-

pies have completely gone, as the modern idea is that stained glass windows 

should let in light, and so above and around the figures there is mostly light 

glass with variations of colour and tone however, and a little pattern. 

St Andrew was a fisherman and is show in a grey-green gown, with a blue 

cloak, the colours of the sea. His nets are draped over his right shoulder, and 

on his left hand holds a line with three fish on it. Above his head is a diamond 

of blue glass, with the St Andrews cross on it.  

St Columba is clad in garments of very lovely colouring, the colours to be seen 

round the island of Iona, a purple cloak lined with a soft grey blue, worn over 

a golden gown with a simple Celtic border round the cloak. St Columba’s right 

hand is raised in apostolic blessing, and in his left hand he holds the Bible, 

while resting in his arm is the Pastoral Staff, the long staff with a head like a 

shepherd’s crook.  



 

 

Above his head are a cross and a crown, and, as St Columba was a Celtic Saint, 
the cross is composed of Celtic interlacing lines, while over it is the crown to  
remind us that “Only he who bears the cross may hope to wear the glorious 
crown” (Hymn 501). The borders of both windows are similar and are very  
simple, with little bits of Celtic ornament in them. 
 
Under each window is a carved oak panel with lettering. In the centre of the one 
under St Andrew is the symbol of the Burning Bush, while in the one under St 
Columba is the Dove, the symbol of the Holy Spirit, which we shall see again in 
one of the smaller windows downstairs. 
 
Our Windows V 
 
In the Minutes of the Deacons’ Court of 8th March 1914, we read that it was  
remitted to the committee in charge of the matter to consider having a Service 
in connection with the stained glass windows then being placed in the Church. A 
month later, the entry on the 14th April states that the windows had been  
installed, and the Court expressed appreciation of the generosity of the Donors, 
and delight in the beauty of the designs, and fine workmanship of the windows. 
The windows referred to are the four upstairs in the galleries of the Church. 
 

The large East window, of three lights, was donated by David Patrick, Town Clerk 
of Kirkintilloch, in memory of his brother, the Rev. William Patrick DD, Minister 
of the Church from 1892-1900, and Principal of Manitoba College from 1900-
1911. 
 

The window shows two incidents from the life of Christ, presented in a simple 
straightforward manner, with practically no symbolism used. In the upper part 
of the window, occupying about three quarters of the total height, we have 
“Christ leaving the Judgment Hall” and underneath, “The Last Supper”. 
 

Christ, in white raiment, wearing the crown of thorns, is depicted coming down 

the steps from the Judgment Hall, part of which is seen in the background¸ while 

the Roman soldiers, with gleaming helmets and shields, keep back the crowds 

with their spears. “And there followed him a great company of people, and of 

women, which also bewailed and lamented him” (Luke 23:27). In the bottom 

right hand corner, one of the soldiers is shown pressing back the women with 

his spear so roughly, that one poor woman has fallen. In the other corner, the 

bowed figure of Simon the Cyrenian bears on his shoulder the Cross. Christ is 

followed by one or two of his Disciples, and the crowds on either side stretch  



 

 

back into the distance, where we can see a triumphal column, with figure on 
top, a temple, and beyond Jerusalem, on the distant hillside, a village. Under-
neath, separating the two subjects, a ribbon runs right across the window, 
bearing the inscription, “and led him away to crucify him”. 
 
Leonardo da Vinci, in his famous picture of “The Last Supper” has chosen to 
represent the consternation amongst the Disciples, when Christ, sitting at the 
table, has said “Verily I say unto you that one of you shall betray 
me” (Matthew 26:21). But in this window we have a beautiful representation 
of the moment when Christ, standing with his right hand raised and his left 
hand holding the cup, says “This do, in remembrance of me”. All the  
Disciples, with one exception, turn towards him with hands clasped in  
humble devotion. The one exception is Judas, sitting at the right hand side, 
with head bowed on his right hand, and expression showing that already he 
realises he is a traitor and outcast. It is also significant that in front of each 
Disciple is a cup of wine, but the one in front of Judas has been knocked over 
and the wine spilt on the table. 
 
The outstanding feature of the window is the brilliance and lumosity of the 

glass forming the robe of Christ. This is partly due to the contrast with the 

darker and more sombre colours on the steps and the crowd, and partly to 

the quality of the glass. In the evening, as the light fades and the colours of 

the rest of the window darken and disappear, the figure of Christ holds the 

light to the last. 

Our Windows VI 

It is appropriate that this month we consider the window on the east wall of 

the back gallery, “The Nativity”, which was gifted by Andrew Scott and Annie 

Bishop his wife, in memory of their two sons Andrew and Alexander. 

The scene is set in the stable at Bethlehem, and shows the adoration of the 

shepherds. The infant Jesus lies on the straw in the manger, while behind, to 

the left, is Mary, his Mother, in her blue cloak. She lifts with her left hand a 

corner of the covering to disclose the Holy Babe to the three adoring shep-

herds grouped round the right hand side of the manger. 

Behind Mary stands Joseph, and behind Joseph, looking over the wooden 

partition of the stall, are the head of an ox, and the head of an ass, while in 

the foreground lies a sheep, looking towards the Holy Child. 



 

 

The timbers supporting the roof can be seen, and above a ribbon stretch-

ing across the window, are three angels, part of the heavenly host prais-

ing God, and saying, “Glory to God in the highest”, which are the words 

inscribed on the ribbon (Luke 2 & 14). 

Again, this window is a simple straightforward statement of fact , and the 

rich dark colouring is similar to that of the large east window. 

Our Windows VIII 

The large west window of three lights is divided in similar fashion to the 

east one, except that, instead of a ribbon running right across, the  

division is made with an ornamental architectural band, and we have six 

incidents from the life of Christ represented, two in each light, with two 

angels at the top holding the scroll with the inscription, as compared 

with one in the other windows. 

Beginning with the upper part of the left hand light, we have the Nativity 

scene, this time the Adoration of the Magi. The infant Jesus lies on 

Mary’s knee, with Joseph standing behind, and the three wise men offer-

ing their gifts, are grouped at the right hand side, rather like the grouping 

of the Shepherds in the large Nativity window. The wise men are richly 

clad, as befits their station, with elaborate Eastern head-dresses.. The 

one at the back, Balthazar, holds a golden vessel with the Myrrh. In the 

middle is Caspar, offering a casket with gold and jewels, while Melchior 

in front holds in his left hand the thurible or censer with the Frankin-

cense, and two little puffs of lavender -coloured smoke are seen coming 

out of it. The background is similar to the other window; beyond the  

stable distant hills can be seen, and a ray of light is shining down from 

the guiding star. The inscription at the top is from Matthew 2 & 11, “They 

presented unto him gifts”. 

In the lower part of the window we see Jesus as a young boy of twelve in 

the Temple at Jerusalem, where his parents found him talking to, and 

asking questions of the learned doctors there, four of whom are shown. 

In the upper part of the right hand window, John the Baptist is baptising 

Jesus, who stands at the edge of the River Jordan. Above, the heavens 

open and a strong ray of golden light shines down upon him, and a dove 

descends.  



 

 
The dove, like the lamb, is one of the most sacred symbols used in the 
Church as it represents the Holy Spirit, and it is usually shown descending. 
It may be realistic in form as in this window, or conventional in treatment 
like the one in the wooden panel under the window of St Columba. It is 
referred to in the four Gospels. In Matthew 3 & 16, we read, “The Spirit of 
God descending like a dove and lighting upon him”, while Luke in 3 & 22 
says, “And the Holy Ghost descended in a bodily shape like a dove upon 
him”. The inscription at the top is from Matthew 3 & 17, “This is my be-
loved Son”. 
 
Underneath is the scene at Cana of Galilee, where Jesus performed his first 
miracle, the turning of water into wine at the wedding feast. The bride and 
bridegroom are seated at the table, with some of the guests, including 
Mary the Mother of Jesus, in her blue gown, seated at the left hand side, 
while in the foreground, the steward, with his keys hanging from his waist, 
fills the stone jars with water, as commanded by Jesus who stands at the 
right hand side. 
 
The central window shows the journey to Calvary at the bottom. Jesus is 

shown carrying his cross, accompanied by a Roman soldier and two of the 

disciples, while the woman at the right hand side is probably his Mother. In 

the upper part, we have the Ascension at Bethany. Jesus is ascending 

amongst the clouds, while eight of the disciples stand below looking up. 

The two in the foreground are easily recognisable: Peter, at the right  

holding the keys, and John, the youngest disciple at the left, represented 

as a young man, the only beardless one. The inscription on the scroll above 

is, “I ascend unto my Father” (John 20:17). This window was donated by 

George Duncan and Jane Scrymgeour, his wife, in memory of their parents, 

brothers and sisters. 

Of the sacred symbols used in the Presbyterian Church we have already 

seen three, the Lamb, the Dove and the cross, as well as the Burning Bush, 

the biblical emblem adopted by the Church of Scotland to signify her  

triumphant emergence from the flames of persecution. There are other 

symbols, however, that are commonly used, more particularly perhaps in 

Church embroideries, on the pulpit fall, or on the ends of the book marks 

used in the pulpit and lectern Bibles. These symbols usually consist of 

letters or monograms, and we find them in the small windows downstairs 

in our Church. 



 

 

There are six of these triangular or truncated windows, three on the east wall 

and three on the west. The design is similar in them all, consisting of a broad 

band of red or blue glass, broken at regular intervals by a vine or fig leaf cross-

ing it, with a symbol in the centre, and the rest of the window of light glass. On 

the east wall, the middle window has a border of red glass with the symbol on a 

circular panel of blue, while the window on each side has a border of blue with 

the symbol on a shield of red glass, enclosed in a quatrefoil. The windows on 

the west wall have the colours reversed, the middle one having a blue border 

and a circular panel of red glass, while the other two have a red border and a 

shield shape of blue glass. 

The symbol in the middle window of the east wall is the Dove with outstretched 

wings, representing the Holy Spirit. Sometimes the dove is symbolic of love and 

innocence, and as such may be seen on the tombstone of a young child; but we 

know this one represents the Holy Spirit for around the head of the Dove is a 

nimbus, or halo, which has three rays of light radiating from the centre to the 

circumference, like the three arms of the cross. This is used to show Divinity, 

and is only used to denote the Members of the Trinity, Father, Son and Holy 

Spirit. The nimbi of the Apostles, Saints, Mary the Mother of Jesus and other 

holy persons, are always circular, generally plain or with a narrow border, such 

as we see in the other windows of our Church. The leaf in the border of this 

window is the vine leaf, for Jesus said, “I am the true vine,” (John 15: 1) and 

again in John 15:5, “I am the vine, and ye are the branches”. The windows on 

either side have a fig leaf in the border, as the fig tree also is mentioned by  

Jesus, and in one window is the Greek letter alpha on the shield, while the  

other bears the Greek letter omega. Alpha and omega are the first and last 

letters of the Greek alphabet, and are used to symbolise the words from Reve-

lation 22:13, “I am alpha and omega, the beginning and the end, the first and 

the last”. 

On the west wall, the middle window again has the vine leaf in the border, and 

bears on a circular panel of red glass the Lamb, symbol of Jesus, which we saw 

before in the window of Isaiah, who foretold the coming of the Christ. The 

Lamb bears a banner with a cross on it, showing His triumph over death and 

sin, and it has a tri-radiated nimbus, similar to the Dove on the opposite  

window. Sometimes the Lamb, without the nimbus and without the banner, is 

used in connection with John. The other two windows have the fig leaf again in 

the border, and in the left hand one the blue shield bears the letter IHS, while 

the window on the right has the monogram XP.  



 

 

IHS are the first three capital letters of the name Jesus in Greek, and sometimes 
they are used intertwined. The XP monogram shows the first three letters of 
Christ. X is the Greek capital “Ch” as we see in “Xmas”, and P is the Greek “r”. 
The letters are sometimes enclosed in a circle, emblematic of eternity. 
 
The windows on the east wall were presented by James Gordon and Jane Beath, 
his wife. The middle one in the west wall was presented by George Laburn and 
Betsy Robertson, his wife. The left-hand one was presented in memory of David 
Carswell and his wife Robina Phillip, and the right hand one in memory of Eliza-
beth Young. 
 
Our Windows X 
 
There are three windows in the east wall of the Church under the side gallery. 
Two of them have as their subject one of the women mentioned in the New  
Testament, and the middle one, a very lovely window, represents Jesus as “The 
Good Shepherd”. 
 
Eunice and Dorcas are the women shown in the two windows, which are similar 
to each other in design, with the same broad border and light patterned glass as 
we have in the small truncated windows. Here, however, we have a fig leaf  
alternating with a vine leaf in the borders, which are of blue glass. 
 
Eunice is the subject of the left hand window, and she wears an olive green 

gown with a white cloak on top, and is reading her Bible, which she holds in her 

left hand. Eunice was the mother of Timothy, and apart from this, little is known 

of her except that she “was a Jewess and believed”, (Acts 16 & 1). In Paul’s  

second letter to Timothy (1 & 5) he says; “When I call to remembrance the  

unfeigned faith that is in thee, which dwelt first in thy grandmother Lois, and thy 

mother Eunice; and I am persuaded that in thee also”. As a woman of sincere 

faith, she is shown with her Bible. 

Dorcas, who gives her name to the sewing or work parties of the Church, is  

represented in the other window in a red gown with a white cloak on top, hold-

ing in her hands a length of purple material, which she has probably made into a 

cloak for the poor, for we are told in Acts 9 and 36 that Dorcas, “was full of good 

works and alms deeds which she did”. This window was given in memory of John 

Whytock and Catherine Stuart, his wife and the other one was gifted by David 

Shepherd and his wife. 



 

 

In the middle window, Jesus is shown carrying a Lamb on his left arm, and with 
his long shepherd’s crook in his right hand. As is the eastern custom, he walks in 
front of the sheep, which are seen behind him. He walks “in green pastures, 
beside the still waters”. In the foreground, two clumps of yellow irises grow out 
of the water, and behind is a fig tree with fruit on it. The stream can be seen 
stretching into the distance, where, on the hillside, we see part of Jerusalem 
with one of the gates of the city and the domed roofs. Jesus wears a rich  
crimson gown, and his white cloak is ornamented and lined with yellow. Behind 
his head is the nimbus we mentioned before, white with the three rays of  
yellow light extending from the centre to the circumference. 
 
This window is in grateful remembrance of Helen Halyburton Symers. 
 
Our Windows X 
 
Under the side gallery on the west wall of the church there are also three  
windows, corresponding to the three in the opposite wall. The subjects of these 
windows are three of the Apostles, St Paul, St John and St Peter. St John and St 
Peter are opposite the Dorcas and Eunice windows, and are of the same design 
except that the broad border is of red glass, and the figures of the Apostles take 
the place of the figures of the women. 
 
St John, “that disciple whom Jesus loved” (John 21 &7), is again shown a beard-

less young man. He holds in his left hand a golden cup with a green serpent  

issuing from it. This refers to the fact that he is said to have drunk a cup of  

poison, unharmed. As a man of great faith and a preacher of the Gospel, he 

holds in his right hand a book, the Gospels, similarly St Peter, in the other  

window, and old, bearded man, also clasps the Gospel in his right hand, while in 

his left are two keys, a silver one and a gold one. St Peter is always represented 

with keys, very often crossed, for Jesus said to Peter, “I will give unto thee the 

keys of the Kingdom of Heaven” (Matthew 16 & 19). 

This window was given by Alexander Hutton and his wife Jessie Nairn, while the 
St John one is in memory of James Fyffe and David Rodger. 
 
The middle window, in memory of James Fleming, is really a pictorial represen-

tation of the seventeenth chapter or Acts. Paul, when on his second missionary 

journey, visits Athens, and while there preaches his famous sermon on idolatry 

to the Stoics and Epicureans on the Areopagus, Hill of Mars or Ares, the God of 

War.  



 

 

The Areopagus is a rocky eminence to the north west of the Acropolis, and was 

the meeting place of the famous Council of Athens. This was the highest judicial 

court of ancient Athens, and assembly of elders drawn from the upper classes, 

and gradually it took the name of its meeting place, and was also known as The 

Areopagus. In verse 34 of Acts 17, we are told that, although Paul had little  

success with his mission in Athens, yet one, Dionysius, an Areopagite, believed. 

Paul is show in the window, standing at the left hand side, a pillar immediately 

behind him, addressing some of the elders grouped at the right hand side.  

Behind the cypress trees in the middle distance the purple rocks of the Acropo-

lis rise up, to be crowned with the grey temples on the top. The Parthenon with 

its sculptured pediment is clearly shown to the right of the Propylaea, or  

entrance, with its massive Doric pillars. The Parthenon was dedicated to the 

goddess Athene, and is said to be the finest example of Greek Doric architec-

ture. The small temple of Athene Nike, or Athene as victor, sometimes called 

the temple of the Wingless Victory, is seen at the right hand side, while at the 

left is the great bronze statue of Athene which dominated the city. Athene was 

the  patron goddess of Ancient Athens. This colossal statue, by the Greek sculp-

tor Pheidias, shows her with helmet, spear and shield. She was also patron of 

the Arts, and various literary societies and cultural clubs of the present day still 

bear her name, as The Athenaeum, or temple of Athene. The colouring of these 

windows is similar to the rich crimsons, blues, purple and olive green of the 

other windows, and helps to preserve that unity which is a feature of the  

windows of St Paul’s. 

 

Our Windows XII 

Of the three remaining stained glass windows which we have not yet discussed, 

two are in the south wall under the side galleries, “Purity” to the east of the 

organ, and “Fortitude” to the west. 

These two windows are designed in keeping with the others downstairs, having 

the same border of broad blue glass, crossed by vine or fig leaves. The figures 

are larger than the Dorcas, Eunice, John and Peter windows and have now light 

glass above and below. The design completely fills the windows, with the same 

type of background of trees, which stretch right up filling the space at the top, 

and showing their fruits, pomegranates and figs, with a scroll at the top bearing 

the title. 



 

 

“Purity” is represented as a female figure holding a white dove in her hands. 
Now we have already seen the symbol of the dove used in two of the other 
windows, and a carved panel, when it was descending and had a nimbus 
round its head, the symbol of the Holy Ghost. In this window it has no nimbus, 
and is shown as a natural white dove, representing purity and innocence.  
Underneath the figure is the quotation from 1st Timothy 4: 12, “Be an example 
in purity”, and the title “Purity” is on the scroll at the top of the window. 
 
This window was presented by Sir George and Lady Ritchie in memory of their 
fathers and mothers. 
 
“Fortitude”, the corresponding window on the west side of the organ, is a 
male figure clad in a shining suit of armour. He stands on a grassy bank with a 
drawn sword in his right hand, while his left arm bears a shield with a rayed 
sun emblazoned upon it, and five arrows sticking into it -  “The fiery darts of 
the wicked”. The attitude of the figure suggests courage, strength and  
defiance. 
 
This figure represents Paul’s instructions to the people of Ephesus to, “Put on 

the whole armour of God, that ye may be able to stand against the wiles of 

the devil” (Ephesians 6: 11). The figure has a shining helmet, “the helmet of 

salvation”, a breastplate, “the breastplate of righteousness”, a green girdle 

representing “the truth” and legs and feet encased in greaves and sollerets, 

“the preparation of the gospel of peace”: in all a pictorial representation of 

Ephesians 6: 14-17. Underneath the figure are the words “Put on the whole 

armour of God”, and on a scroll at the top, the title. 

This window is in memory of Sir Thomas Thornton, and Helen Heans, his wife. 


